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MEMBER: PROGRAM:

GSES-NU Yuma Jincho The main point of this program is sparating functions from
Naoki Nishimatsu the activity spaces. By doing that, many activities occer out-
Xiaoyu Xu side and people who are doing different activities will com-
Wiktor Gago municate each other. This is our mean of “cultural crossing”.

We build new 6 meter wide building next to the school.
There are only functions like storages in it, so we call “wall of
the function”. And the wall facade of main street is almost

TIANJINY ~ HuilJiang

Dongwei Shi closed and has some void, so it can attract people because
they want to know what it is inside. Wall of the function is
not only building scale but also furniture scale. Walls putted

ENSA-PVS EhmommaagoDz_I'E_l\El-ErRT in gerden produce some kind of opportunities of activity

for people using outside.
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Group2 CO-LIq\ﬂNG CULTUAL CLOSSING FIELD IN NAGONO
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OVERVIEW MEMBER

This site is located in the boundary of “MODERN AREA” GSES-NU

and “TRADITIONAL AREA” . Ryo ISAKA
We connected the deferent area in this site gradualy by ~ Miho UCHIYAMA
using 3tipes struction. XIA Shixue
This structure not only supports the exist structure, but .
also gives the actuvity space to the visitor. TIANJIN Univ.
Chang WANG
And in the museam, you can see the history of NAGONO  yivuan LIU
with the flow of times.
3 The scale of exhibition room changes gradualy. ENSA-PVS
N i‘: y This follows the architectual hight and scale in this area. ~ Anna SPARTA
" So, MODERN and TRADITION is co-living in this site. Ines BELHADJ




Group3 THE HUB : Platform of NAGOYA District
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Group4 NODE OF TWO DISTRICTS
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This site is located between the Nagoya station area with tall buildings and the Nagono area where old buildings are left. Therefore, | thought that this site could be a place to connect tourists
visiting Nagoya with local residents. Furthermore, the main street connecting the Nagoya station and the premises enters obliquely to the surrounding grid. People from the main street have a
vast open space and a gymnasium which is a characteristic space of the school. Through the design concept, we designed diagonal walls and landscapes with an oblique direction that we can
go through to the Nagono area. The program is an exhibition of photographs and images of the Nagano area, this oblique wall allows you to enter the gaze from a certain direction, a glimpse

B Outline

of the activities inside, and entertain exhibits to people walking in the streets from a certain direction.

Il Member Ryo Kinoshita Tatuto Shibata Ka Genhoo Pierre POUSSET Maelle PALUMBO Noemie HERVET ~ Lixin LEl  YiLIANG
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up5 The Cultural Jou |

B Analysis:Urban Scale BDiagram

ANALYSYS
@ Two different scales
@ Between of modern and traditional 0 :

@ Attract people
( Tourist, Resident, Office workwer ..}

HMConcept

BWSummary
Our conceptis “Connect.” The siteis

located between two defferent district. One
is urban scale and moden, another is
housing scale and traditional.

Boxes have various funcutions. People
can learn and experience culture of Nagono
(food, history, crafts---and so on) though
these boxes.
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Group6 LIVING THEATER

S

ISOMETRIC
I CONCEPT B MEMBER
There was a tradition of watching some GSES-NU
ies in school yard in old time. We want
mowes.ln schoo y.ar ino . ime evs./ Koki Yasuhuku
to reclaim memories of seniors and revive

that landscape. Yasuhiro Yamaoka

We penetrate “Cinema Boxes” to the closed  Adele Vasselin

school, and in that boxes, many kind of acti- \ENSAPVS
vities happen. People can watch inside the Mehdi BOUDALI

box from school yard and the street of west
side. In addition, our landscape of the yard is ~ Pierre-Alexandre L' HOMME
“Mirror ” of the school. That means a lot of Alvaro SANCHEZ OTERO

activities happens in the “Boxes” of the yard ’Tianjin 1]

too.
- Yutong SUN

Boxes are very private space. So people can

relax in the boxes like their own living room, ~ Ziyu LIAQ
and be acters or spectaters.



Group7 KINTSUGI

ESummary EMember

The site is located between old areas with GSES-NU
shopping streets and new areas with tall .
building groups .In Nagoya city, there are Ryoma Kumagai
several shops that operate handicrafts from a Yukino Yamashita
long time ago. In this design, by incorporating Chris Kuriyama
the space where these shops can hold TIANJIN Uni
workshops as programs, we can connect two niv.
areas like the traditional technique "Kintsugi". RUI'Qiao

By maintaining the volume as a building, we YNING Bei

protect the old area from the expansion of the

city. And at the same time, people can look at DENZHONG Deng

the inside of this site on the human scale, so ENSA-PVS

people can enter easily. Maybe, this studio in Omar KADDOVM

this city will become a rest area for citizens. Martin LOPEZ-BERNAL
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