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2009 £ 4 B: GSES-NU/ENSA-PVS & RIEELHRET7—7 > 3 v 7 2009
(£35:25E. ENSA-PVS KB4 10 &, GSES-NU KR4 40 £HSH0)
|ETE <http://www.env.nagoya-u.ac.jp/news/20090413/index.html>

2009 % 9 A: Japan Workshop ENSA-PVS / GSES-NU 2009-2012 Prospective Metropolitaine
(&%) ENSA-PVS K#2BeE. GSES-NU KZBR4E 4 2A5M)
|ELE <http://www.env.nagoya-u.ac.jp/news/20090927/index.html>

2009 £ 9 A: AHEAFZARZRBEZMRER L/ T 7 Py - E—XENSEEEZRO MTEMNXRBERVREE % HiE
WESLE < http://www.env.nagoya-u.ac.jp/news/20091130/index.html>

2010 £ 4 B: GSES-NU/ENSA-PVS &RIZEELHHZRT7T—7> 3 v 7 2010
(£15: 2 5B, ENSA-PVS RFBRE 124, GSES-NU K#4E 36 245 M)
WESLE <http://www.env.nagoya-u.ac.jp/news/20100412/index.html>

2010 £ 9 B: GSES-NU/ENSA-PVS &RIEELMZRET7—7 > 3 v 7 2010-2
(£15:/%U . ENSA-PVS KFBE4£E# 30 &, GSES-NU KZB4 4 BASM)
WESLE <http://www.env.nagoya-u.ac.jp/news/20100921/index.html>

2011 £ 9 B: GSES-NU/ENSA-PVS SRIEEHHHZRET7—2 > a3 v 7 2011
(£35:/%U, ENSA-PVS K¥BR4E 18 %, KEH VP RARFAFRE 10 &, GSES-NU KZBR4E 5 4H5h0)
FHELE <http://www.env.nagoya-u.ac.jp/news/20110912/index.html>

2012 £ 4 A: ERBEHHRAT7—7 >3 v 72012
(£15:2HE. ENSA-PVS REFREIL. TILTETRFEFEIA, GSES-NU K¥Br4E 27 2HSM0)
FHELE <http://www.env.nagoya-u.ac.jp/news/20110912/index.html>

2012 £ 9 B: GSES-NU/ENSA-PVS &RIZBELHHZET7T—7> 3 v 7 2012
(&%:/%Y . ENSA-PVS KZB4E 18 4. GSES-NU KZF4E 4 &H'5m)
RESLE <http://www.env.nagoya-u.ac.jp/news/20120924/index.html>

2013 % 4-5 A: GSES-NU/ENSA-PVS &REE - $Hikst7—2o >3 v 7 2013
(&% & EE. ENSA-PVS K¥Bt4E 134, GSES-NU KZEIRE 17 &45h)
WELE <http://www.env.nagoya-u.ac.jp/news/20140414/index.html>

2013 £ 9 B: GSES-NU/ENSA-PVS &RIZELHHZET7—7 > 3 v 7 2013
(£15:/%U . ENSA-PVS KZB4 156 4. GSES-NU KFBRE 5 &H5 )
WESLE <http://www.env.nagoya-u.ac.jp/news/20130916/index.html>

2014 £ 4 A: GSES-NU/ENSA-PVS/ TIANJIN Univ. &RIZELHHRET7 —27 > 3 v 7 2014
(£45: 25 E. ENSA-PVS KRZBR4E 134, GSES-NU RERR4E 21 £, KEAZF1EHSM)
WESLE <http://www.env.nagoya-u.ac.jp/news/20140414/index.html>

2014 £ 9 A: GSES-NU/ENSA-PVS/ TIANJIN Univ. ARIZBELHHRET7—27 > 3 v 7 2014
(£35:78Y ENSA-PVS K24 26 . GSES-NU KZFEBRE 7 4. KEARZ4RHSM)
WESLE http://www.env.nagoya-u.ac.jp/news/20140922/index.html

2015 £ 5 B: GSES-NU/ TIANJIN Univ. ERZEHHRTA7—2 3 v 7 2015
(&%2EE. GSES-NU A¥BtE 174, XKEXF 84&HSM)
WESLE < http://www.env.nagoya-u.ac.jp/news/20150525/index.html>

2015 £ 9 A: GSES-NU/ENSA-PVS/ TIANJIN Univ. &RIZELHHRET7 —2 > 3 v 7 2015
(£35:/8Y ENSA-PVS K24 #9060 . GSES-NU KRZR4E 6 %, KEARZFE 2 ZLHSM)
WESLE < http://www.env.nagoya-u.ac.jp/news/20150914/index.html>

2016 £ 2 A: ZHBEAXFAERBREFHRE L REXRFEBEFROMTEMTRBERVESZ HiE
2016 % 4 B: GSES-NU/ENSA-PVS/ TIANJIN Univ. &REZELHXET7—2 > a v 7 2016
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(&2 E5E. ENSA-PVS KZBr4E 15 4. GSES-NU AZBr4E 18 £, KFKRZF 14 £AHSM)
&L E<http://www.env.nagoya-u.ac.jp/news/20160425/index.html>

2017 £ 4 B: GSES-NU/ENSA-PVS/ TIANJIN Univ. &RIZELHHRET7—27 > 3 v 7 2017
(£85: 25 E. ENSA-PVS KRZB4E 13 &, GSES-NU RZR4E 22 £, KEAFE 14 £4840)
WESLE < http://www.env.nagoya-u.ac.jp/news/20170417/index.html>

2017 £ 9 B: GSES-NU/ENSA-PVS/ TIANJIN Univ. &RIZELTHRET7—2> 3 v 7 2017
(£35:/%1), ENSA-PVS K#Bt4E 9 60 &, GSES-NU KB4 6 &, KEAZF T RHSM)
|ELE < http://www.env.nagoya-u.ac.jp/news/20170918/index.html>

2018 4 4 A: GSES-NU/ENSA-PVS/ TIANJIN Univ. &RIZELHHRET7—2 > 3 v 7 2018
(£35: % HE. ENSA-PVS K¥Bt4 174, GSES-NU K¥Bi4 24 &, KEKFP 15 £H510)
FRE L E< http://www.env.nagoya-u.ac.jp/news/20180423/index.html>

2018 ££ 9 B: GSES-NU/ENSA-PVS/ TIANJIN Univ. ARIZE - #imhkst7—2 > 3 v 7 2019
(&18:7%Y . ENSA-PVS KFPe4 80 4. GSES-NU K¥Br4 7 4. KEAE 11 £4A43M)
& E<https://www.env.nagoya-u.ac.jp/news/20180917/index.html>

2019 4 4 A: GSES-NU/ENSA-PVS/ TIANJIN Univ. &RZEEHHRET7 —27 > 3 v 7 2019
(£35:2HE. ENSA-PVS KEBe4 14 %, GSES-NU A#R4E 20 £, KFEKZFE 15 4HS00)
WESLSE <https://www.env.nagoya-u.ac.jp/news/20190422/index.html>

2019 £ 9 A: GSES-NU/ENSA-PVS/ TIANJIN Univ. &RZEEHHRET7 —27 > 3 v 7 2019
(£15:/%U ENSA-PVS KZBe4 80 %, GSES-NU AZHfe4 11 £, KEKZE 5 4£H58M)
WESLSE <https://www.env.nagoya-u.ac.jp/news/20190916/index.html>

2021 £ 4 A: GSES-NU/ENSA-PVS/TIANJIN Univ. & RIZEE - #mkst7—2 > 3 v 7 2021
(&% 1 > 74, ENSA-PVS K#BR4E 194, GSES-NU KXFRRE 18 &, KEAZF 15 £A4°8M)
&L E<https://www.env.nagoya-u.ac.jp/news/20210417/index.html>

2022 £ 4 A: GSES-NU/ENSA-PVS/ TIANJIN Univ. &RIZBELHHRET7—27 > 3 v 7 2022
(&85 1 ¥ 74, GSES-NU XFRRE 18 &, KEKRF 15 &4°5M)
WESLE <https://www.env.nagoya-u.ac.jp/news/20220423/index.html>

2023 £ 4 A: GSES-NU/ENSA-PVS/ TIANJIN Univ. &RIZELHHRET7—27 > 3 v 7 2023
(£15:2HE. ENSA-PVS K¥B4E 18 &, GSES-NU KB4 15 £ASH)
WESLE <https://www.env.nagoya-u.ac.jp/news/20230424/index.html>

2023 £ 9 B: GSES-NU/ENSA-PVS A RIEBELHRET7T—7 > 3 v 72023
(£35:78U ENSA-PVS XZBe4 10 4. GSES-NU KZBr4E 5 2AS00)
WELE <http://www.env.nagoya-u.jp/news/20230925/index.html>

2024 £ 9 B: GSES-NU/ENSA-PVS ARIEBRELHHZRFTT—7 > 3 v 7 2024
(&%:/%Y . ENSA-PVS K¥Bt4% 10 4. GSES-NU AZ¥B4E 4 2HS00)
WESLE <http://www.env.nagoya-u.jp/topics/20240923/index.html>
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The selected st To achieve this, o be Regarding the area's program and the logic behind the statues’ dis- The placements are designed to blend Japanese concepts within
elements em )1 tween the gard; a tribution, we organized th ound three mes: Art a Europ ors th ele-
is essential to preserve this heritage, ensuring that the placement and cultural landmarks. By quence of statues posi- and Politics, Sports and Leisure, and Academics and Philosophy. ments of surprise and sudden turns. This approach allows for the
of the new statues harmonizes with, rather than disrupts, the gar- tioned at the garden’s entrance, we take advantage of a free and Each statue was strategically placed in the area that aligns with the. gradual discavery of objects, revealing only a few at a time, creating
den's cultural fabric suitable space, makint

project feasible while ensuring the pres- renowned woman's field of expertise, creating a meaningful con- adynamic and engaging experience.
e

ervation of the existing heri nection between the site and their achievements.

In terms of statue placement, we began with four statues dedicat-
ed to the garden, as it represents the most significant part of the
site. For the remaining areas, we placed two statues per section,
creating a balanced and symmetical distribution throughout the
space

Group 01 Oussama YAHIAOUI - Masatoshi HIBINO - Alessia BENI
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Inspired by the flowing, feminine shapes

These structures blend zesthetic elegance
with functionality, creating spaces that em-
power and celebrate women within the ur-
ban environment.

The second pavilion typology creates a space

dynamicexperience
where the flow of space invites exploration
while maintaining the feminine form

N O o b WN -

HIGHLINE STARTPOINT FROM THE GARDEN

USED STATUES FOR OUR INTERVENTION

STAIRCASE + AMPHITHEATRE

KIOSQUES AND HELP OFFICES (SOS OFFICES)

PEDESTRIAN HIGHLINE

CAFE AND WORKING SPACES FOR WOMAN

HIGHLINE ENDPOINT TOWARDS THE OBSERVATORY

2

»

We have chosen to adapt these shapes to cre-
ate pavilions that will serve s spaces dedicat:
ed to hosting activities for women. The first
paviion typology transforms the familiar bus
stop structure into a larger, inviting space. It is
designed not only to host theatre and cinema
events but also to provide a comfortable place
for people to pause, gather, and stay.

By blending both typologies, we created a con-
tinuous chain of pavilions. This design merges
spaces for staying. performing, walking, and
exploring, forming a cohesive sequence that
enhances the flow of activities.

This intervention introduces a high line that stretch-
es from the garden's edge to a point near the obser-
vatory. Elevated above the streets, the design offers
a pedestrian-friendly route that bypasses car traffic
without disrupting it

While maintaining a visual connection with the ob-
servatory, the high line is thoughtfully oriented,
guiding visitors along a path that allows for gradual
discovery of each feature. This approach encourages
engagement and exploration, creating 3 harmonious
interaction between the elevated walkway and the
surrounding landscape.




CAMILLA BOTTURI
SHOTA KATANO
PAUL-ANDRE KOFFY
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Currently the park that covers the canal houses spaces for mainly male activities.

We want to change this trend and allow the re-appropriation of spaces to all, including also those places that today are not used
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ALICE MILLIAT

ALICE GUY SIMONE VEIL JEANNE BARRET

PROJECT SKETCHES

Our project is named Canal to kawa.
Kawa is Japanese which means river.

We picked up the site that is called saint martin Canal where canal's
hidden underneath the ground. The reason we chose this site where
canal is hidden, is because we thought woman's activities are also
hidden in a very long time.

So, what we did in our project is Re-discovering hidden canal, hid-
dend interesting places in Paris and a lot of hidden achievements
done by woman.




P o Shusorun CANAL TO b

PAUL-ANDRE KOFFY

The project consists of a series of pavilions and small buildings designed to host
activities and events of different types.

For example:

TO CHAT,

TO DANCE,

TO OBSERVE,

TO DISCUSS,

TO CREATE

AND TO DANCE, AGAIN.

Al in safety and freedom. For everyone.



RBAN

MUSEUM

CONCEPT

USE AS MUCH AS
POSSIBLE THE ALREADY
BUILT URBAN
LANDSCAPE

SAFE AND ACTIVATED
SPACES AS A RESULT
OF PLACING A
MANUMENT

USE THE QUALITIES
OF A EXPOSITION
SPACE AND TAKE

PROFIT OF THE URBAN

MOVEMENT OF THE

CITY

VISUAL CONNECTION BETWEEN THE
STATUES SO THE MUSEUM FEELS LIKE A
COHESIVE WHOLE, SEAMLESSLY
INTEGRATED INTO THE URBAN FABRIC

Description: This architectural project seeks to transform forgotten and underutilized spaces in Paris by placing statues of historically significant women in key, often overlooked areas such as
under bridges, in vacant lots, or along neglected alleyways. The primary goal of the project is to both celebrate the contributions of these women and activate these spaces to make them
safer and more inviting for everyone, particularly for women, who often face challenges related to safety in such areas.

By strategically placing statues in dialogue with important nearby buildings—such as historic monuments, cultural institutions, or civic structures—the project creates a symbolic and visual
connection between the city’ s past and its future. Each statue not only commemorates the life and legacy of a particular woman, but also anchors these neglected spaces within the broader
urban narrative of Paris. The monuments act as cultural landmarks, inviting passersby to engage with the history of these women while reclaiming and revitalizing spaces that might otherwise
remain unsafe or unused.

The project aspires to create a citywide, open-air museum where art, history, and the urban fabric merge. The placement of statues responds to the city’ s architectural context, transforming
previously forgotten spaces into vibrant, accessible areas that foster a sense of security and inclusivity. The statues will serve as guardians of these spaces, encouraging community
engagement, promoting awareness of women’ s historical contributions, and reshaping the city to be more supportive of women.

By placing these statues in areas that have historically been neglected or underutilized, the project not only sheds light on the stories of women who have shaped history but also reclaims

spaces for the public good. This transformation of forgotten urban landscapes into cultural hubs promotes a more inclusive and equitable city, where the safety and recognition of women take

center stage. Ultimately, the project serves as both a ct ion of women’ s achit its and a tangible improvement to the quality and safety of public spaces in Paris.

Enhance the urban landscape of Paris by placing statues in harmony with the city’ s existing urban infrastructure.
Embracing the chalange to use as much as possible the already built urban landscape, the statues will be carefully
integrated into existing locations, such as bridges, and public plazas. The aim is to fuse the history and importance of
D the woman with urban functionality, transforming everyday spaces into interactive cultural experiences while
preserving and celebrating the city’ s existing aesthetic and historical fabric.

Revitalize unsafe and underutilized spaces in Paris by strategically placing statues. The statues will serve as both cultural
landmarks and catalysts for urban renewal, transforming neglected areas into vibrant, safe, and welcoming public spaces,
primarily for women, who are most affected by this issue. By activating forgotten corners, alleyways, and abandoned plots, the
project encourages community engagement, fosters a sense of security, and reintegrates these spaces into the urban fabric.
Each monument will be contextually designed to reflect the character of its location, inviting people to reimagine and reclaim
forgotten parts of the city.

Blend the controlled, immersive qualities of enclosed exhibition spaces with the dynamic energy of the city. By integrating
the statues into high-traffic areas, public squares, and thoroughfares, the project creates a seamless dialogue between the
«— history and importance of the ten women and urban life. The goal is to strategically position the monuments to engage with
the flow of daily movement, allowing pedestrians to experience the presence of the statues and information about them in
their everyday routines. This fusion of museum-like contemplation and urban vibrancy encourages both historic appreciation
and interaction with the city' s cultural fabric.

The goal is to create a interconnected network of statues honoring the important women throughout the urban landscape of
ﬂ ﬂ Paris, creating a cohesive museum. The placement of the statue aims to form a visual and conceptual link across the city,
A . 4 guiding pedestrians through an immersive experience that connects each monument as part of a larger whole. Through careful
ﬁ - ‘- - ﬂ alignment and placement in key public spaces, the statues will foster a sense of continuity, making the museum feel like a
VRN unified entity seamlessly woven into the urban fabric. This project not only celebrates women’ s contributions but also

N
1’5 ﬂ transforms Paris into a citywide tribute, where history flow through its streets.



TEAM MEMBER

Kosei Kitamura

Victor Suarez

Sruthika kanagasooriar Sonia Darko Utuka

In this project, we have placed the statue of Louise Michel

adjacent to the Ministry of Economy, recognizing her as a

pivotal figure in the Commune de Paris. Michel, a fierce

advocate for social justice and women's rights, embodies the

spirit of revolutionary change that resonates with the ideals of

progress and empowerment in contemporary society. The

strategic positioning of her statue near such a significant

governmental building not only honors her legacy but also

creates a visual dialogue between the past and present.

The newly built structure surrounding the statue is designed to .
activate the urban space, encouraging community interaction B
and engagement. By transforming this area into a vibrant public //I

space with seating, greenery, and event zones, we invite '

pedestrians to gather, reflect, and engage with the history )
embodied by Michel. /
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we have placed the statue of Alice Milliat next to the Accor Arena to celebrate her

In this project, we have placed the statue of Simone de Beauvoir next to the
existing Passerelle Simone de Beauvoir, creating a meaningful connection

significant contributions to sports history. Milliat was a trailblazer for women’ s between her influential work and the structure already dedicated to her legacy.

athletics, playing a pivotal role in advocating for the inclusion of women in As a pioneering philosopher and feminist, de Beauvoir’ s presence in this

compeitive sports. location invites reflection on her contributions to existentialism and women's
rights, enriching the experience of those who traverse the bridge.

Additionally, the statue of Olympe de Gouges has been strategically positioned
near the Bibliothéque Frangois Mitterrand, honoring her as a fervent advocate
PARI for women’ s rights and a prominent abolitionist. This placement underscores
VAL I) her role in advocating for social justice and gender equality during the French
Revolution. The proximity of her statue to such a significant cultural institution

E amplifies her message, encouraging visitors to engage with her legacy in a

CTURE space dedicated to knowledge and enlightenment.

restaurants and bars @

©)Gisele Halimi

restaurants and bars v

we have placed the statue of Alice Guy next to a newly established public cinema,
which is an integral part of the broader museum initiative. As one of the first female
filmmakers in history, Guy made significant contributions to the film industry,
paving the way for future generations of women in cinema. By situating her statue
within the context of a public cinema, we honor her pioneering spirit and highlight
the importance of representation in the arts.ng the chalange to use as much as
possible the already built urban landscape, the statues will be carefully integrated

into existing locations, such as bridges, and public plazas.

A
Paulette Nardal

seine river

@ Christine de Pizan

/ l

we have positioned the statue of Giséle Halimi next to the Bibliothéque Frangois

Mitterrand to honor her legacy as a prominent lawyer and feminist activist.
Halimi was instrumental in advocating for women's rights, fighting tirelessly for
gender equality and social justice throughout her career. By placing her statue in
proximity to this significant cultural institution, we emphasize the connection
between her contributions to the legal field and the pursuit of knowledge and

education.

27th ENSAPVS/GSES-NU WORKSHOP



10s at the Port

‘The Port of Bercy, once a vibrant hub of maritime commerce, now stands largely unused and forgotten. Our project aims to breathe new life into this
historical site by transforming it into a space where visitors can reconnect with the Seine and immerse themselves in the rich cultural legacy of French

feminism.

At the heart of this revitalization is the creation of a new building at the entrance of the port, housing a prominent feminist organization that actively
advocates for womers rights. Scattered throughout the port, ten statues of significant female figures tell the story of the French feminist movement
and its impact on society. These statues guide visitors along a path that not only narrates the history of these influential women but also leads them to

various reimagined spaces beneath the highway.

‘These repurposed spaces serve multiple functions: some have become homes for women in need, providing them with shelter and support, while
others have been transformed into lively restaurants, bars, and bakeries that offer a taste of local cuisine. Several spaces are dedicated to exhibitions

and educational initiatives that explore the contributions of the women represented by the statues.
‘The path connecting these attractions is designed to foster a gradual transition from the city to the water, using a series of steps that allow visitors
to descend and rediscover their relationship with the river. The journey is punctuated by gardens that provide shade and rest areas during the hot

summer months, making the port a place of both relaxation and reflection.

Our vision s to restore the Port of Bercy not just as a physical space, but as a symbolic one—where the past meets the present, and where the Seine

becomes a setting for celebrating the strength and achievements of women throughout French history.
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